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1. [African Americana] 

Folio of Plantation Melodies And Comic Songs: 
Containing A Splendid Selection of Ballads-
Comics-And Sentimental Songs 

Chicago, New York: National Music Co., 1897. First 
edition. 9" x 12." 160 pages with tape to hold together 
original binging. Thin paper cover with title and photo 
of slaves in cotton field; top edge with loss on the 
upper top, left edge (1.5" x 1"), not effecting text. 
Similar loss on upper right edge, with two cut, all not 
effecting text. On the Upper edge of title page, there is 

a name stamped in green ink: G.H.C. Williams. Right edge has tiny cuts and a 
larger one on middle edge, measuring less than 0.5" x 2.5." Bottom edge with tears 
and cuts as well. Right edge corner has small cut. Fading to title page text and 
photo, tanning on all inner pages, only good. Only 3 holdings in OCLC (Kentucky, 
Illinois and Oxford).  

$350 

2. [African Americana] Collection of 35 Funeral Programs for Members of 
Black Churches [1960s-1980s] 

Detroit, Michigan, 1962-1986. 35 programs distributed at the funerals of 
Black men and women in between 1962 and 1986. The programs all 
show general wear from handling, but are otherwise in very good 



condition. The majority (24) are for services held at the New Mt. Zion 
Missionary Church, located at 2201 Elmhurst. The Church was was 
founded in 1919 and remains at the same location today. Among this 
grouping is a program for the 1967 funeral of Dr. James Sullivan 
Williams, Sr., who was pastor at New Mt. Zion for more than 40 years. 

There are also programs for members of several other Baptist churches 
(Warren Avenue, St. James, Elyton, Israel, Olivet, New Bethel) and of 
Greater Grace Temple, Fenkell Gospel Temple, 

    

  



Greater Church/Christ Jesus, and Grace Temple Church of God in 
Christ. 

All of the programs are similar in format, consisting of a single sheet 
folded once to make a 4-page booklet, with a photograph of the deceased 
on the front. Inside are an obituary and order of service (readings, 
hymns, eulogy, etc.), and the back lists the pallbearers, the funeral home, 
and the location of internment. 

The obituaries provide interesting biographical details, including the 
deceased's date and location of birth (almost always in the South), date 
of settlement in Detroit, family members, role in the church, and 
occasional information about the person's work or military service. 

$1,000 



3. [Black Journalist, revolutionary 
activist, political prisoner]

[6 items from Michigan-based 
activists opposing Mumia Abu-
Jamal's Execution] Top left photo. 

[Abu-Jamal, Mumia] 
Ann Arbor; Detroit: Free Mumia 
Coalition; Emergency Committee 
Against the Racist Execution, 1995-96. 
Five different 8.5x11 inch handbills, 
very good, plus a pair of conjoined 

postcards addressed to Pennsylvania 
authorities opposing the death penalty and demanding a new trial for Mumia.  

Leaflets announce protests in the weeks before the originally scheduled 1995 
execution date, as well as a later appearance by Pam Africa in Ann Arbor.  

$175 

 

4. [3 Additional items about the Case of Mumia Abu-
Jamal]

Media Lies Exposed In the Case of Mumia Abu-Jamal by 
Clark Kessinger and Leonard Weinglass 
Chicago, IL: The revolutionary Worker, N.d. [ca. 1998]. 5.5 
x 8.5 inches, black and white pamphlet, side-stapled 
unnumbered. Describes the case against Abu-Jamal and 
presents the abuse of information by KGO-TV, the ABC 
affiliate in the San Francisco Bay Area.



While sheet of paper, 8.5 x 5.5 inch filled with 
powerful, quotes used in the defense of Abu-
Jamal. Very good.

Mumia Abu-Jamal: Una Vida de Resistencia. No 
podemos permitir que ejecuten a este compañero!  
New York & Philadelphia: Black United Fund, Mumia 
Abu-Jamal Defense Fund, [Ca. late 1980s]. 5.5 x 8.5 
inches, black and white, side-stapled pamphlet with 20 
pages. Photo of Abu-Jamal in handcuffs on cover. Minor 
soiling to covers, inside clean and bright; very good.

All 3 for $85

5. Live from Death Row: Mumia Abu-Jamal. 
Introduction by John Edgar Wideman

New York: Avon Books, 1996. Second edition, trade 
paperback, 5 x 8 inches. Black cover with white and black 
type with a color photo of Abu-Jamal. Inserted into the book 
is a page of the San Francisco Chronicle: Nation & 
California. Friday, September 22, 2000. Information about 
Voting and Black Men. In addition to an 8.5 x 11” two-sided 
single sheet: Free All Class-War Prisoners-Their Fight Is Our 

Fight.Backside: Fifteenth Annual Holiday Appeal for Class-War Prisoners. 



December 3, 2000. Another 5 stapled packet, single-sided - notes From: Chinosole, 
ed. Schooling the Generations in he Politics of Prisons, New Earth Publications, 
1996 and other sources. Owner’s name “ R Allen” in pen on first page. Robert L. 
Allen - a well known editor and author of materials related to African American 
culture and politics

$50 

6. [ALCOHOLISM] [PHILIPPON, Gustave] 

Alcoholismo por Gustave Philippon y el Dr. 
Legrain 

Paris: Fils d’Emile Deyrolle, nd [c. 1910]. Original 
first printing. 25 1/8 x 34” (87 x 63 cm). 
Photomechanical print (poster). Black and white. 
Mounted on linen backed paper (size: 96 x 72 cm). 
Near fine. 

The Spanish language version of one of many in a 
French series 
on the dangers of alcohol. It would have most likely 

appeared in 
a school or public place at the time of its printing. The upper half shows what can 
happen to the private life of individuals who drinks. The main image is of a man 
grabbing his wife by the hair, his other arm raised to strike her with a bottle, while 
their infant sleeps in a cradle in the same room. An insert to the left shows a 
woman carrying a bundle of her belongings up a hill and an insert on the right 
shows a couple with two small children at a bank teller's window trying to get a 
loan. The lower image shows people drunk in public and shows how it can affect 
their dignity. One man is being supported by a soldier, and a woman is slouched in 
a chair with a bottle of wine. In the lower right corner, another image shows three 
men in formal attire drinking wine or champagne in a very dignified manner. There 
are two numbers on the poster: the upper right corner has 23A with a line through 
it; and No 423A under it. Caption below illustrations notes that the sober man is his 
own master but the drinker loses the confidence of all. Publisher information at 
bottom of poster. Not in worldCat. 

$500



7. [ANARCHISM]  

A2 ANARCHIST GROUP (Design, print, 
distribution). [Revolutionary Praxis is the Enemy 
of Revolutionary Ideology and Knows It].  

Ann Arbor, A2 Anarchist Group, n.d., ca. 1974. 
Original flyer. 8 1/2 x 11 inches (28 x 21.5 cm), 
photomontage in red and blue on pale green stock 
offset, typescript on verso. Near fine. Very rare in 
both commerce and institutions with no copies in 
OCLC. A copy in IISH, part of the Steef Davidson 
collection of posters illustrated on their website.  

A2 describe this as “The first leaflet done on our 
press; the second pro-situ leaflet we published.” A collage of the marques of 
various radical newspapers such as ‘Workers’ Power,’ ‘Yipster’ is accompanied by 
a photograph of Stalin’s broken statue head from the Budapest insurrection in 
1956. In turn, Debord’s Thesis 124, from Society of The Spectacle is below in red 
with the substitution of ‘theory’ for ‘praxis.’ The bottom right corner has two 
appropriated vignettes of Dr. Seuss’s archetypal pranksters Thing 1 and 2 with an 
incomprehensible equation below. The typed note adds that “This is the first copy. 
Nick [Totton], ever sent to the U.K. that I know about—-for whatever that’s 
worth!”  

$200 

8. [ANARCHISM] WOODCOCK, George 

ANARCHISM AND MORALITY 

London: Freedom Press, 1944. 8 vo. 4 3⁄4 x 7.0” 16pp. 
Saddle-stapled wraps with redish-brown type. Back 
cover has a 1.0” tear at top of spine; 0.75” tear at bottom 
of spine. Sunning to extremities and chipping around 
staples. Jackson MacLow’s signature on title page and 
his initials JML on the interior of page 11. A good copy 
of this rare pamphlet. 

George Woodcock (May 8, 1912 - January 28, 1995) 
was a Canadian writer of political biography and history, 

an anarchist thinker, an essayist and literary critic. At 



Camp Angel in Oregon, a camp for conscientious objectors, he was a founder of 
the Untide Press, which sought to bring poetry to the public in an inexpensive but 
attractive format. 

http://dwardmac.pitzer.edu/Anarchist_Archives/bright/woodcock/woodbiblio.html 

http://www.princeton.edu/~achaney/tmve/wiki100k/docs/George_Woodcock.html 

$125

Eco-Activist Revolutionary Art

Occupy Wall Street (OWS) was a protest movement against economic inequality that began in 
Zuccotti Park, located in New York City's Wall Street financial district, in September 2011. It 
gave rise to the wider Occupy movement in the United States and other countries.

The main issues raised by Occupy Wall Street were social and economic inequality, greed, 
corruption and the undue influence of corporations on government—particularly from the 
financial services sector. The OWS slogan, "We are the 99%", refers to income and wealth 
inequality in the U.S. between the wealthiest 1% and the rest of the population. To achieve their 
goals, protesters acted on consensus-based decisions made in general assemblies which 
emphasized redress through direct action over the petitioning to authorities.

The protesters were forced out of Zuccotti Park on November 15, 2011. Protesters then turned 
their focus to occupying banks, corporate headquarters, board meetings, foreclosed homes, and 
college and university campuses. 

OWS's goals included a reduction in the influence of corporations on politics, more balanced 
distribution of income, more and better jobs, bank reform (especially to curtail speculative 
trading by banks forgiveness of student loan debt or other relief for indebted students, and 
alleviation of the foreclosure situation. Some media labeled the protests “anti-capitalist,” while 
others disputed the relevance of this label.

Occupy Wall Street had an immediate impact on U.S. domestic politics. Counteracting anti-
deficit rhetoric from the Republican Party and Tea Party activists who sought to cut social 
services while borrowing heavily to fund wars and regressive income redistributions, the Occupy 
movement shifted the focus of mainstream political discourse to income inequality and the 
burdens of consumer debt.

https://placesjournal.org/article/occupying-wall-street-places-and-spaces-of-political-action/?
gclid=CjwKCAjwjdOIBhA_EiwAHz8xm-

https://en.wikipedia.org/wiki/Social_equality
https://en.wikipedia.org/wiki/Economic_inequality
https://en.wikipedia.org/wiki/Regulatory_capture
https://en.wikipedia.org/wiki/Financial_services
https://en.wikipedia.org/wiki/We_are_the_99%25
https://en.wikipedia.org/wiki/Income_inequality_in_the_United_States
https://en.wikipedia.org/wiki/Income_inequality_in_the_United_States
https://en.wikipedia.org/wiki/The_1%25
https://en.wikipedia.org/wiki/General_assembly_(Occupy_movement)
https://en.wikipedia.org/wiki/Direct_action
https://en.wikipedia.org/wiki/Right_to_petition_in_the_United_States
https://en.wikipedia.org/wiki/Regulatory_capture
https://en.wikipedia.org/wiki/Unemployment_in_the_United_States
https://en.wikipedia.org/wiki/Student_loans_in_the_United_States#Criticism_of_US_student_loan_programs
https://en.wikipedia.org/wiki/Occupy_Homes
https://placesjournal.org/article/occupying-wall-street-places-and-spaces-of-political-action/?gclid=CjwKCAjwjdOIBhA_EiwAHz8xm-Oo4UhYnK6JQXBlzHH5w7S3EiYdSHhek4bgAJpwMkqE6aqxnIblBRoCxHAQAvD_BwE
https://placesjournal.org/article/occupying-wall-street-places-and-spaces-of-political-action/?gclid=CjwKCAjwjdOIBhA_EiwAHz8xm-Oo4UhYnK6JQXBlzHH5w7S3EiYdSHhek4bgAJpwMkqE6aqxnIblBRoCxHAQAvD_BwE


Oo4UhYnK6JQXBlzHH5w7S3EiYdSHhek4bgAJpwMkqE6aqxnIblBRoCxHAQAvD_BwE  by 
Jonathan Massey. Accessed on August 12, 2021.

Occupy Wall Street Protest Posters  

9. [ART] [OCCUPY WALL STREET] LMNOPI 
(artist) FREE SPEECH NOW!  

Brooklyn: LMNOPi, [2012]. Silkscreen poster 
printed on recycled paper. 25 1⁄4 x 12 3⁄4” From a 
drawing of an OWS activist by an OWS activist. 
Signed by artist. Near fine.  

$125 

 

10. [ART] LMNOPi (artist) RISE UP! WE ARE 
THE 99%  

Brooklyn: LMNOPi, [2012]. Silkscreen poster. 12 x 
18”. Original design for OCCUPY WALL STREET 
(OWS). Signed by artist.  

$125 

https://placesjournal.org/article/occupying-wall-street-places-and-spaces-of-political-action/?gclid=CjwKCAjwjdOIBhA_EiwAHz8xm-Oo4UhYnK6JQXBlzHH5w7S3EiYdSHhek4bgAJpwMkqE6aqxnIblBRoCxHAQAvD_BwE


First 20th Century Mexican Artist to have work purchased by The Louvre 

 11. [PAINTER] Frida Kahlo (poster) 
Frida Kahlo:  voluntad de resistir viviendo 
(living will to resist) 
 
Np:  Martha Zamora, 1986.  Original 17 x 24” 
black poster with Kahlo’s portrait in white; red 
and white lettering.  Near fine.   

Kahlo, born in 1907, met her husband, painter 
Diego Rivera in 1923 and were married in 
1929. Melancholy, illness, separation, divorce, 
and re-marriage marked their relationship; 
Rivera was a womanizer and their marriage 
was stormy. Frustrated by his philandering, 
Frida (a closet lesbian/bisexual) had affairs 
with both men and women, including a fling 
with exiled Russian revolutionary Leon 
Trotsky in 1938.    

Her career as an artist was highly successful 
and brought her to New York and Europe.   In 1938, Kahlo had her first and only 
solo gallery showing in the United States at the Julien Levy Gallery.  At the 
invitation of André Breton, she went to France during 1939 and was featured at an 
exhibition of her paintings in Paris. The Louvre bought one of her paintings, The 
Frame, which was displayed at the exhibit. This was the first work by a twentieth-
century Mexican artist to be purchased by the renowned museum. 
 
Frida and Diego Rivera reconciled after their divorce, but following the amputation 
of her right leg in 1953, she became a recluse, more deeply depressed and finally 
lost the will to live. She was found dead at home in Mexico City on July 13, 1954, 
allegedly from kidney, liver and heart failure, although some believe she 
committed suicide by taking an overdose of pills.  A few days before her death, she 
wrote in her diary: "I hope the exit is joyful — and I hope never to return — Frida 
$75 

 

http://en.wikipedia.org/wiki/Julien_Levy_Gallery
http://en.wikipedia.org/wiki/Andr%C3%A9_Breton
http://en.wikipedia.org/wiki/Louvre
http://www.imdb.com/name/nm0729243/?ref_=nmbio_mbio


12. [ART] [FLUXUS] [MEKAS, Jonas]  

FLUX FEST: IN AND AROUND FLUXUS. A 
Festival of Fluxfilms, Fluxloops, Fluxslides and 
Environments September 19 – October 11, 1992  

New York: Anthology Film Archives, [1992]. First 
edition. 8 1⁄2 x 11” Unpaginated, [24 pp.] Fine.  

This Film Exhibition Program presents a broad 
spectrum of classic and contemporary cinema, 
retrospectives (and new works) of major independent 

film- makers, premieres of independent features and documentary films. 
Introduction by Jonas Mekas, where he discusses the Fluxus movement as one of 
the “major art movements of this century...”  

This festival was the first attempt to present a survey of films, loops, slides and 
installations that have originated with Fluxus or co-opted by it. The occasion for 
the festival is the 30th anniversary of Fluxus international activities, initiated by 
Maciunas in Weisbaden, Germany, early 1962.  

The program lists 41 titles but the Anthology in its full version was never 
projected. Maciunas, instead, prepared several different versions, depending on the 
occasion. The version in this program was prepared by Maciunas in 1966 as a 
definitive “public distribution” version, to be distributed through the Film-Makers 
Cooperative. Included are films by or about Maciunas, Robert Watts, Dick Higgins, 
Larry Miller, Jonas Mekas, George Brecht, Yoko Ono, Wolf Vostel, Ben Vautier 
and many more.  

$125  



Beat Poets 

13. O’HARA, Frank  

Awake in Spain  

New York: The American Theatre for Poets, Inc., 1960. 
First edition. Side-stapled with plain printed wrappers. 
Rectos only. 8.5 x 11" 23 pp. Very good.  

$50 

 

14. The American Theatre For Poets Presents . . 
 
BURROUGHS, William S. VALENTINE’S DAY 
READING. NY: The American Theatre For Poets, 
Inc. presents, February 14, 1965, William 
Burroughs at The East End Theatre.  

New York City: The American Theatre for Poets, 
Inc., 1965. First edition [M&M F12; listed as 
"Theatre Program"]. 4to. 7pp. Stapled sheets, 
printed on rectos only with silver speckled card-
stock title leaf. Theatre program distributed at 
Burroughs’ famous reading organized by The 
American Theatre for Poets and held February 14, 
1965. Contains the first appearance in print of 
"Transcript of Dutch Schultz's Last Words," and 
reprints "The Cold Spring News" from The Spero. 

Light crease at top corner of front cover (at spine), light tanning at extremities of 
rear cover, else a near fine copy of an elusive, fragile publication, with the text 
entirely by William S. Burroughs.  

Burroughs was intrigued by the underworld and some Burrough scholars (Jed 
Birmingham, Realitystudio.com) believe the St. Valentine’s Day Massacre played 
into his reading in 1965. The reading featured a tape-recorded version of the last 
words of Dutch Schultz. Schultz was murdered at the Palace Chophouse in Newark 



by Mendy Weiss and Charlie “The Bug” Workman in 1935. Famously, Schultz 
slipped in and out of consciousness for 22 hours after the shooting as police 
stenographers recorded his dying words. Burroughs viewed the transcript as a 
natural cut-up. The cut-ups were all about revealing hidden links — ones that 
Burroughs believed were a form of prophecy and time travel.  

Much has been made of the fact that the last words of Dutch Schultz fascinated 
Burroughs due to its cut-up qualities.  

East 4th Street was known as Off-Off Broadway Row, the epicenter in New York 
City for experimental theater. The American Theatre of Poets evolved out of the 
New York Poets Theatre, which had been established by Alan Marlowe, James 
Waring, Leroi Jones, Diane Di Prima and others to provide an outlet for drama, 
poetry and dance created by the multitude of artists in their circle. By 1965, the 
theater specialized in one-act plays by New York School poets accompanied by set 
design by a host of local artists. The American Theatre finally settled in at 85 E. 
4th Street, The Downtown Theater. By the time Di Prima and company moved in, 
the theater was renamed The East End Theater. The building held about 129 
people. The bar would be open at intermissions. Burroughs read in this dance hall.  

The American Theatre for Poets issued a program to be distributed at Burroughs’ 
reading. It is a simple mimeo publication that looks just like an issue of Floating 
Bear. I suspect Diane Di Prima printed them up on her mimeograph. Around this 
time, Di Prima acquired an offset press and began Poets Press. The program, 
however, is clearly mimeo. The paper has a nice shimmer to it as silver sparkles 
appear on the paper. The seven-page program reprinted the official deathbed 
transcripts of Dutch Schultz as transcribed in shorthand by police stenographer F. J. 
Lang. The transcript of the last words of Dutch Schultz had appeared in The New 
York Times in 1935. In a sense, the paper of record printed a cut-up years before 
Gysin and Burroughs rediscovered the technique. This is hinted at in the Burroughs 
program, which concludes with a reprinting of The Coldspring News. This cut-up 
piece had appeared in a newspaper three- column format in The Spero in 1965. The 
version published in the program is not in the original three- column format but the 
references to the newspaper remain in the title and the listing of Burroughs as 
editor.  

Burroughs read selections from Naked Lunch and Junkie, but the most interesting 
part of his reading was the tape-recorded cut-up derived from the deathbed ravings 
of Dutch Schultz intercut with news articles on Vietnam and air crashes. This 
reading shows Burroughs at his most Pop. Harry Gilroy, reviewing the reading in 
the New York Times, describes the audience’s shock and nervous laughter. Gilroy 



again focussed on the bewildered audience reaction. At this time, Burroughs was 
interested in Happenings and participated with Brion Gysin and others in such 
events.  

See Maynard and Miles F12  
 
$200  

 

15. [BURROUGHS, William]. BURROUGHS, 
William et al.  
TALK TALK Volume 3, Number 6.  
 
(Lawrence: Talk Talk Publications, 1981). Original 
wrappers. 7" x 8 1/2" including "On the Nova Lark" 
and "Abandoned Artifacts," the 33 1/3 rpm flexi-
disk (Lawrence: Ramona Recording Studios, 
1981) laid in a very good with a less than 1.0” 
repaired tear, in the middle of page 21. Original 
envelope with the rubber stamp of William Burroughs 
Communication, Lawrence Kansas, Burroughs’ 
home.  

An extensive Burroughs interview with editor Bill Rich on why he returned to 
America, space-time continuims and other interesting topics. Front cover is a 
collage of Burroughs photographs given to Conrad Knickerbocker for his 
interview with Burroughs for Paris Review. Some were not used and were lent to 
TALK TALK and are identified by Burroughs on page 3 from Tangiers, Europe, and 
South America. Other contents: Live Peter Tosh, Interviews with Reggae Reviews, 
Psychedic Furs, Billy Idol, Iggy Pop and an article on the Local Scene.  

Burroughs recorded "Abandoned Artifacts" with Laurie Anderson and John 
Giorno. There are three separate overlapping readings along with a rhythm track, 
including a selection from Chapter One of Burroughs then upcoming western 
novel, The Place of Dead Roads. "On the Nova Lark" is a selection recorded by 
Burroughs in the early 60s in London/Tangiers. The background music is 
"probably bleeding backwards from an instrument (p.21). This recording was 
available only in TALK TALK, Volume 3, Number 6, September/October, 1981. One 
of 2,000 copies.  

$120  



 

16. [Collectives] 

The Anti-Mass: methods of organization for 
collectives 

New Haven, CT: The Anti-Mass, 1970. 16 mo; 56pp., 
saddle-stitched. Cream-colored and black spine. with 
minor shelf-wear. Bumping and toning to wrap, text 
block clean; illustrations - very good. 

A pamphlet about how the individual can rally against 
society by forming and operating within a collective. A 

sort of “how-to” guide for collectivism. 

$20 

 

17. [HOMELESSNESS] 

Protest Demonstration in London - Original Press Photo 

London: Keystone Press Agency, 1966. 10 X 8” black & white press photo of 
women and children sitting and lying on the pavement during a demonstration 
outside the Law Courts in London. The demonstration was staged by more than 
200 women and children from the King Hill hostel for homeless families in protest 
over an eviction of one of the residents. A spokesperson was quoted as saying, “we 
are protesting against the eviction order. This is a test case and if the council wins, 
Mrs. Daniels is forced to leave and about 15 other families will be thrown out into 
the streets.” 

$50



 [GAY RIGHTS]
18. [Six different anti-gay brochures]. 

Washington: Family Research Institute, 1992-1998. Six different glossy brochures, 
8 to 12 panels per brochure, 4x8.25 inches.  

Titles are "Medical consequences of what homosexuals do," "Violence and 
homosexuality," "The psychology of homosexuality," "Child molestation and 
homosexuality," "What causes homosexual desire and can it be changed," 
and"Born WHAT way?” 
  
"Homosexuals rode into the dawn of sexual freedom and returned with a plague 
that gives every indication of destroying most of them... Imagine drinking urine, 
ingesting feces, and experiencing rectal trauma on a regular basis." The SPLC has 
called Paul Cameron's Family Research Institute a “one man statistical chop shop." 
Among the doubtful statistics contained herein are a gay (non-AIDS) lifesapan of 
42 years, and a gay traffic accident rate 18 times that of straight white men of the 
same age. The proclivities of gay men to engage in murder and other crimes are 
"addressed" extensively. 

$125 



 

19. [GAY LIBERATION MOVEMENT - CALIFORNIA]  

WAKE UP! CHALLENGE PROPOSITION 8  

Los Angeles/Berkeley: Revolution Newspaper, 2008. Very 
good +  

Prop 8, officially titled Proposition 8 - Eliminates Right of 
Same-Sex Couples to Marry was a statewide ballot 
proposition in California. On November 4, 2008 voters 
approved the measure and made same-sex marriage illegal in 

California. On Wednesday, August 4, 2010, a federal judge 
ruled that Proposition 8 is unconstitutional under the U.S. Constitution and barred 
its enforcement.  

$100  

20. [GAY RIGHTS] 
VIVA LA DIFERENCIA GAY [Hooray for the gay 
difference]  

[1983]. Poster work on Paper. Offset lithograph paper. 11 x 
17.” Small poster in Spanish with red and blue text and 
image. Across the bottom is an image of women and men 
protesting with speech bubbles above them. They are 
saying ,"Libertad!" and "Revolucion en la Fabrica y en al 
colchion!" and "Trabajadores lilos y lesbianos en una sola 
lucha. contra la explotacion clasista! Contra la opresion 
sexista!" Above them are different Spanish phrases in blue 

and red. The top edge has "viva la diferencia gay" and the left and right edges have 
"Sabado 25 de Junio 15:30 horas."  

$100  

 



21. [GAY LIBERATION MOVEMENT]  

UNITE TO FIGHT! JUNE 28/DAY OF 
SOLIDARITY WITH GAY STRUGGLES  

Oakland, CA: Inkworks, [1976]. 17 x 21 3⁄4” poster 
featuring the face of protester in a pink star within a 
red star. Very good but for minor wrinkling of top and 
outer edges.  

This day marked the 7th anniversary of the Stonewall 
Riots when lesbian, gay, bisexual, transgender and 
questioning persons rioted following a police raid on 
the Stone Wall Inn, a gay bar at 43 Christopher Street, 

New York City. This riot and further protests and rioting over the following nights 
were the watershed moment in modern LGBT rights movement and the impetus for 
organizing LGBT pride marches on a much larger public scale.  

$150 

 

22. [GAY RIGHTS] NATIONAL GAY BLUE 
JEAN DAY APRIL 14, 1978  

np: np., 1978. Die-cut blue and white poster 
featuring a denim-clad tush, edge at right cut out to 
follow its contour. Fine condition.  

The April 1978 issue of Body Politic, Apr 78 p. 9, 
announces that April 14 will be National Blue Jeans 
Day according to the National Gay Task Force in 
the U.S. The National Gay Task Force (later 
renamed The National Gay and Lesbian Task Force) 
had a major influence on the gay politics of the 
1970s. Not in OCLC.  

     $125  



 

23. [GAY RIGHTS - UNIVERSITY]  

SOCIALISM AND GAY RIGHTS IN GERMANY 
1867-1945 / GAY RIGHTS IN MADISON [WI] 
TODAY. FRIDAY JULY 7 [ca. 1970s]  

Madison: [United], [ca. 1970s]. Poster. 11 x 17”.  

Part of J. Wesley Miller’s collection of the dynamic 
social, political and cultural changes taking place 
around the University during the 1970s. He collected 
from kiosks, and bulletin boards all over campus, 
representing the onset of countercultural ideologies, 
such as gay rights, women’s liberation, and protest 

against the Vietnam War. Miller signed the back of each poster. Miller described 
his collection best when he said, "The collection reflects the totality of student life 
and was being built as history unfolded." Near fine.  

$90 

24. [LGBTQ+] [GAY PRIDE] [CHRISTOPHER 
STREET]  

CHRISTOPHER STREET WEST / 1776-1976 / 
GAY PRIDE CELEBRATION [poster]  

Hollywood: Christopher Street West, 1976. 17.5 x 23,” 
mulit-color poster for the “parade, circus and carnival” 
with a Bicentennial motif. “WE WERE THERE” on a 
shield with stars and stripes. Very Good.  

$500 

  



Little Magazines 

25. DI PRIMA, Diane (Editor) 

FLOATING BEAR #34 

New York/San Francisco: The Poets Press 
[November] 1967. Cover by Michael Bowen. 24pp. 
Two sides, single sheets secured with two staples. A 
bit of yellowing to extremities. Small stain (coffee?) 
to three pages. This issue features “Newark Black 
Survival Committee” by LeRoi Jones [Amiri 
Baraka], along with contributions from Jack 
Kerouac, Jack Spicer, Keith Wilson, Gary Snyder, 
Stuart Perkoff, Rajkamal Chowdhury, Lorenzo 
Thomas, George Stanley, Frank O’Hara, Johannes 

Koenig, Yukiko Matsuda, Yu Suwa, Atsushi Sekiguchi, Philip Lamantia and David 
W. McKain. 

The Floating Bear was one of the most influential mimeograph magazines 
published during the 1960s. Edited by LeRoi Jones [Amiri Baraka] and Diane Di 
Prima, its pages featured many of the beat poets such as William Burroughs, Allen 
Ginsbeg, Charles Olson, Robert Creeley, Ed Dorn, Wallace Berman, as well as 
many of Andy Warhol’s Factory regulars. This “newsletter” was unique among the 
multiple mimeographs because of its distribution. Floating Bear could not be 
bought over the counter but rather distributed through a special mailing list that 
consisted of a certain group of poets, artists, bookshop owners, reviewers, and 
critics. Receiving a copy meant you were part of a literary and artistic community. 
Copies were hand addressed, folded for mailing, or contained a mailing label and 
stamp. Our copy has not been folded and lacks a recipient. This may perhaps be 
one of the editors’ personal copies. The magazines were stained or poorly 
mimeographed, but that is a large part of the charm of Floating Bear, according to 
Jed Birmingham, editor of Mimeo Mimeo, contributing editor to 
RealityStudios.com and author of its column, Bibliographic Bunker. In 

Birmingham’s study of Floating Bear, he comments, “You can see that these 
magazines were used. They were argued over, read aloud, passed around.” Leroi 
Jones left as editor with Issue 25, and Diane Di Prima took over full editorial 



duties. You can see the geographical shift from New York to California as well. 
Herms, Jess, and Berman were all active in the California art scene that moved 
between Los Angeles and San Francisco. Billy Linich otherwise known as Billy 
Name, the man who made Warhol’s Factory silver, assists with a few issues after 
Jones’s departure. This suggests Floating Bear‘s links to the speed culture of the 
New York art scene in the 1960s. FB served as an important venue for the poets of 
the Beat and New York schools, as well as other experimental and avant garde 
writers of the decade. 

$125 

 

26. [EDITOR]  BERGE, Carol 
CENTER 1-13 Complete Run 
Woodstock/Hattiesburg, MS/New York/Berkeley:  Carol Berge, 1970-1984.  First 
edition.  8 ½ x 11 inches.  Some issues double stapled, some saddle-stitched or 
perfect binding.  Mild soiling to covers; issue 4 has notes and checks on cover, else 
all issues very good +.  Each issue is a limited edition of 500 copies. 

Center contained a wide range of fiction and other prose, including considerable 
avant-garde dance and art criticism.  Berge’s editorial philosophy was influenced 
by John Cage’s theories developed in his class on new music at the New School, 
by Jackson MacLow’s performance pieces at the Judson Memorial Church, and by 
Berge’s own work with the Fluxus Group.  Berge was one of the writers who met 
at the Deux Megots Coffeeshop in the East Village in the 1960s.  She among other 
writers, would read their work aloud and were published in the early magazines of 
the Mimeo Revolution.  Berge felt that she had to move into prose, with so so 



much unexplored and so much room for experiment.  Thus, Center was to 
represent this new writing.  The first issue set the tone as Berge invited friends to 
send her non-form prose from known writers.  Center then became a forum for 
writers whose avant-garde ideas have become part of the tradition of literature.    

$500 

 

27. [Malone, Marvin, Editor] 
Guest Editor: Allen De Loach 

Oh, Wormie, You’ve Turned 
Seventeen…The Wormwood 
Review Vol. 5, Number 1 Issue 
Seventeen - Le Metro Issue  

NYC: Wormwood Review Press, 
1965. 27 pages, double-sided, plus 
one other extended page. 5.5 x 9,” 
yellow wraps. Black illustrated 

photo on cover. Near fine, 

The poets and poems in this anthology are representative of the diverse activity 
reverberating at the Cafe Le Metro on New York’s Lower East Side. Le Metro 
“nurtures the most vital facet of the creative arts: the right and the opportunity to 
present the created without any form of censorship or pre-judgment. (First page). 

$100 



 
[LITTLE MAGAZINES] OWEN, Maureen 

28. Telephone Number 1 

No Place: Telephone Books, [1969]. First edition.  8 1/2  x 
14.”  Scarce debut issue of this mimeographed magazine, 
which ran to 19 issues. Edited by Maureen Owen and with 
cover art by George Schneeman;  side-stapled in card 
wrappers.  With contributions from Sandy Berrigan, Dick 
Gallup, Larry Fagin, Anne Waldman, Ron Padgett, Harris 
schiff, Johnny Stanton et al. Near Fine. 

Owen was co-director of the St. Mark's Poetry Project 
(1976–1980) in New York City.  She worked as Program 

Coordinator and served on the Board of the Poetry Project and the Coordinating 
Council of Literary Magazines—both as a member and as a vice-chairperson.  
Owen is the editor and publisher of Telephone Books and Telephone magazine, a 
press and magazine that began in mimeograph format.  Her academic career 
includes teaching courses in creative writing and research at the Edinboro 
University of Pennsylvania in 1999, as well as mentoring workshops at 
Swarthmore College and St. Joseph's College in Connecticut. She currently teaches 
at Naropa University, both on campus and in the low-residency MFA Creative 
Writing Program, and is editor-in-chief of Naropa’s on-line zine.   

$100 

http://en.wikipedia.org/wiki/St._Mark%27s_Poetry_Project


Music 

29. 1969 HUMBOLDT COUNTY MARIJUANA 
POT POSTER 
Humboldt Co. Growers Co-Op: Annual Convention 

Master of Ceremonies: Tim Leary/Ribbons Awarded 
In Local Grown Products Competition. Contest 
Judges: Tim Leary, Allen Ginsberg, Jerry Garcia, 
George Carlton, Jerry Rubin, Richard Alpert…
September 19, 1969 

Eureka, CA: NP, 1969. 14 x 22 inches; printed on 
durable card stock. Bottom weft corner and top right 
corner have some wear, else very good. On September 
19, 1969 Humboldt Growers Co-Op held it's annual 
convention. Jerry Garcia and Tim Leary were among the 

guest judges, assuringly picking out the best pot. 

$25 

 

30. [Women - Music] Take 
Another Little Piece of My 
Heart: A Groupie Grows Up 
(Promotional Packet) Pamela 
Des Barres  - Author of “I’m 
With the Band” 

White folder with two different, 
black and white, 5 x 7” photos 
of Pamela Des Barres, author of 
Take Another Little Piece of My 
Heart (Morrow, 1992). Photo 
credit: Randee St. Nichols. Also 



included: 11 pages.  

Two from William Morrow $ Co. Inc./Publishers.  

1) Dear Producer/Editor: How did you spend the sexual revolution? Pamela Des 
Barres spent it on the ramparts as the celebrated queen of the groupies and 
described her wild flings with the gods of rock and roll in her mega seller, “I’m 
With the Band.” Promotion. 

2) Tour Cities and Dates for Take Another Little Piece of My Heart. 

3) 2 page, stapled packet from News From Morrow: For Immediate Release.  

4). Suggested Interview Questions 

5). Reviews: Publishers Weekly/September 28, 1992; Cosmopolitan - August 1992; 
USA TODAY - June 24, 1992; Los Angeles Times - June 21, 1987 “Confessions of 
an Ex-Groupie; Rolling Stone - July 16-30, 1987 (“I’m With the Band); Village 
Voice - July 1987 “Penile Dementia” I’m With the Band Review. 

$120 

 

31. [MUSIC] [ANGUS MACLISE] 
EXHIBITION CATALOG – DREAMWEAPON 
–  

The Art and Life of Angus MacLise 1938-1979  

NY: Boo-Hooray, 2011. First edition. 4to. Perfect 
bound wraps., 120 pp. Exhibition catalogue 
reproducing in full color the contents of a suitcase 
of Angus MacLise’s artwork, publications, and 
manuscripts that had been left with La Monte 
Young and Marian Zazeela for safe-keeping thirty 
years before. Edition of 1000.  

Includes additional materials drawn from previously 



unseen private collections and archives. Features texts by Lou Reed, La Monte 
Young, Ira Cohen, plus curators Johan Kugelberg and Will Cameron. This edition 
includes a laid in memorial letterpress broadside commemorating Ira Cohen, 
reprinting a 1976 ode to Cohen by Angus MacLise. The broadside printed by Jon 
Beacham/The Brother In Elysium Press.  

Angus MacLise was an American artist, poet, percussionist, and composer active 
in New York, San Francisco, Paris, London and Kathmandu from the 1950’s 
through the 1970’s. Best known as the original drummer of the Velvet 
Underground, MacLise’s lifework included music, calligraphy, performance art, 
poetry, drawings, plays, and limited edition artist’s books.  

MacLise was a collaborative partner in the early 1960’s with art groups and 
individuals such as Fluxus (George Maciunas, Yoko Ono), Theatre of the 
Ridiculous, and Jack Smith. As a poet, MacLise began publishing in partnership 
with high school friend Piero Heliczer in the late 1950’s, establishing the Dead 
Language Press in Paris, widely acknowledged as one a most significant small 
artist book presses of the 20th Century. Together with his wife, artist and 
underground press illustrator Hetty MacLise, he edited issue No. 9 of the 
magazine-in-a-box, Aspen, considered a hallmark of American publishing.  

$125  

 

32. [The Lilith Fair Handbill  - [Seemingly, 
undocumented ] 

4 x 6 3/4” Handbill full of colors and an illustrated 
picture of a woman-like Goddess relaxing. White card 
stock. Tinies mark on bottom left edge, else near fine.  

Sarah McLachlan and a rotating cast of fellow artists 
embarked on the women-centric traveling fest known as 
Lilith Fair. While the nostalgic view of the Nineties 
paints it as a decade where not just female-fronted, but 
female-populated acts surged on the pop and rock 
charts, Lilith’s presence bucked music-industry norms 
that were still, quietly but firmly, directing radio 
playlists and tour routing. The venture was also a 
smashing success, becoming the top-grossing festival of 



1997. 

“I guess it was a radical idea at the time, but I thought it was a good radical idea,” 
recalls Merchant, who co-headlined the 1998 tour. “I remember when I started in 
the early Eighties, I was always the only girl in the room. Not just the musicians, 
but all of the tech people every time I went in the studio, record companies. As the 
Nineties progressed, I found that there were more and more women sound 
engineers and there were more women musicians – in my band, I had a female 
guitar player. It just felt like the Nineties was a time when there was a shift. I 
finally had an A&R person who was a woman. My lawyer was a woman. My 
publicist was a woman. I was consciously moving in that direction.” 

Lilith’s many acts, which for the most part rotated in and out over the course of the 
tour, were scattered over three stages, including a Village Stage that focused on up-
and-coming and local artists. Having a woman-centric (but not woman-exclusive) 
space bucked music-business convention in a way that surprised observers. “It 
wasn’t about exclusion,” says McLachlan. “[Men would ask], ‘Why don’t you 
have men on the tour?’ And I said, ‘Well, honey, we do. The bands are full of men, 
there’s lots of males in the crew. And we’re all having a good time, too.’ It’s not 
exclusionary. It’s inclusive. We’re just celebrating women. 

“The other really awful question that we got often was, ‘Why do you hate men?’ 
And I said, ‘What does celebrating women have to do with hating men? That says 
way more about you and your ego than anything else.’ But it was a question that 
got asked all the time, and it wasn’t about that. Our mission is great music being 
made by women. It’s not being represented, so we’re filling that gap – and we’re 
having a great time doing it.” (Johnston, Martha in RollingStone July 2017). 

$50 



33. An archive of Myra Friedman’s biography of Janis Joplin, Buried Alive 

An archive of Myra Friedman’s biography of Janis Joplin, Buried Alive.  

(Joplin, Janis). Friedman, Myra.  

Included: 15 files of primary source documents 
-Review Clippings & Printouts (2 Files) 



*Approximately 80 newspaper and magazine clippings, printouts, recording book 
reviews of Friedman’s, Echols’ and Laura Joplin biographies  

-Special Letters (2 Files) 
-Movie Content Related 
-Emails and Correspondence 
* Fan letters: 1973-1990s, + duplicates. The photocopies are mostly letters that 
were sent to Morrow, then copied by Friedman’s editor and sent to her  

* 33 pages; 10 photocopies, 19 pages + duplicates  

-Communication with Peter Hoffman - Financier & Producer 
*Friedman’s suit against Peter Hoffman regarding movie rights, Joplin 
retrospectives etc. 1970-2007  

-Ebay Material  

*Printouts of eBay sales of original Joplin MS and tambourine, 6 pages 2000-2001  

-Burning Alive Script Draft & Other related Material 
*Incomplete draft for a film version of Buried Alive, 16 pages with some missing 
(effect continuity of narrative  

-Fair Use Legal Issues & Copyright Law 
*Additional film material, contributor release form for a 2007 VH1 interview  

  
-Janis: Land Interview 
-Contributor Release: Scavello, Janis Garden Party, Letter of Authenticity  

-Letters from the American Society of Composers, Artists and Publishers 
-Agencies & Lawyers for Biopic 
-Contemporary Authors Bio Form 
-Random Ephemera  

The files in this collection contain Friedman’s Correspondences clipping 
collection, documenting Joplin’s continuing influence on popular culture, extensive 
correspondence (a large file of printed-out emails), and documents. Slides of 
record covers, incomplete letters and emails are also present.  

Hand written letters with original envelopes  



Myra Friedman (1932 -2010) was born and raised in St. Louis. After majoring in 
music at Northwestern University she worked for Decca Records and then 
Columbia. In 1968 Friedman went to work for Albert Grossman, Janis Joplin’s 
manager, where she worked as Joplin’s publicist until Janis’s death in 1970.  

Her now-standard biography of Joplin, Buried Alive, (New York, Morrow, 1973) 
was nominated for a National Book Award for biography and won the ASCAP-
Deems Taylor Award for music writing.  

This archive deals with with the reception of Buried Alive, as well as Friedman’s 
continuing interest in other Joplin-related projects.  

There are many letters to Friedman from readers of the biography (some of them in 
photocopy, as sent to her by the publisher), where readers confess how much the 
book meant to them, and its influence even on those who were previously 
uninterested or repulsed by Joplin’s reputation.  

Other letters show the reluctance of Morrow to publish the book for fear of 
glamorizing a self- destructive rock star. One letter from a former band member 
recounts a helicopter landing with Joplin at Woodstock.  

Friedman published an updated version of her book in 1992, however the Joplin 
estate forced her to remove certain portions that had been in the original edition. 
Some legal documents and discussions of fair use and public domain reveal this 
aspect of the biographer’s challenge.  

During the 1990s many competing attempts were made by Hollywood studios to 
produce a “biopic” of Joplin’s life, however none ever materialized. Emails, legal 
documents, and news  

clipping reveal a tangled mess of financial dealings, disputes over rights, and use 
of songs, issues which long prevented a serious biographical movie from 
production.  

The files in this collection contain Friedman’s clipping collection, documenting 
Joplin’s continuing influence on popular culture, including print outs of 
memorabilia offered for sale on Ebay, correspondence (a large file of printed-out 
emails), and documents. Slides of record covers, incomplete letters and emails are 
also present.  

Friedman kept track of competing biographers, and there is an extensive email 
correspondence with Alice Echols, Professor of English, Gender Studies and 



History whose 1999 biography of Joplin “Scars of Sweet Paradise,”was written 
with Friedman’s help.  

A vivid working portrait of a diligent biographer compiling a still important 
biography on a major loved & notorious female rock & folk musician of the late 
20th century.  

$2,500  

NEW YORK 

 
34. [SUBWAYS-FARES] [NEW YORK STATE] 
MARCY, Sam (& others) 
 
The Subways Belong to The People! ...they should be free  

New York: World View Publishers, [1970]. First edition. Staple-bound pamphlet; 
pictorial wrappers. 22 pages. Near fine. Three articles by Sam Marcy and others, 
extracted from Workers World for January 10-29, 1970. A response to increase in 
New York City’s subway fare. Only three holdings in OCLC.  

$125 



35. New York Vintage Postcard Collection 

Postcards are a fantastic visual resource for a place’s past that are often 
underutilized by scholars. They offer rich evidence of culture and architecture as a 
visual record of the past. 

Postcards provide important information about so many elements of society that no 
other objects do. They can provide the best set of available images for examples of 
architecture, types of buildings, historic events, and certain places. Postcards are 
important for researching social history as well, as they often provide authentic 
insights into daily activities and appearances of neighborhoods, and show material 
culture “in the vernacular” as few other objects can. 



As the world relies more and more on visual materials to convey information, 
researchers must mine available sources in their studies of history. Images for years 
were “omitted from academic journals as mere expensive and frivolous adjuncts to 
text” and are now included as meaningful evidence. 

Postcards are of real significance for studies of various aspects of modern society. 
They may be used, for example, to study the consequences of public welfare 
activities -- what happened to private economic organizations under Government 
regulation or the rural and urban patterns that are developing in the country, social 
trends, and the like. 

Postcards offer interpretations of what features of a city or town are distinctive or 
valuable by noting benchmarks of civic achievement such as train stations, public 
buildings, parks, libraries, theaters, and “Main” Streets. Construction of these 
places in turn reflects local resources and aesthetics. Additionally, they are 
documents of regional and time specific clothing. Postcards appealed to both 
visiting tourists and to local residents who frequently sent cards to people who may 
never visit. Many of the cards have messages on the back may provide additional 
data to what is pictured on the front. 

When you think of New York, you might think of Broadway, Central Park, the 
Empire State Building, the Statue of Liberty, Times Square, and Coney Island. But 
if you look at these vintage postcards, you’ll see that New York State has lots of 
historical views to offer. These postcards document historical buildings, churches, 
synagogues, the Hudson River and snapshots of the past across Long Island. 

For tourists, immigrants, residents and relatives, a souvenir of the sights of the Big 
City proved irresistible, and postcard publishers responded with an inexhaustible 
supply of sets picturing New York.  The Historical Postcards of the Picture 
Collection show every stage of the “golden age” of picture postcards. 

The collection contains 401 postcards depicting New York City primarily in the 
first two decades of the twentieth century. Some of the cards are dated later. Both 
front and back of the cards are viewable. Includes views of bridges, parks, notable 
buildings, skyline, monuments, schools, neighborhoods, skyscrapers and many 
others. Primarily photomechanical reproductions of black & white photographs 
with the addition of hand coloring or lithographic tints. Most postcards are near 
fine, the others very good. 



A substantial collection of postcards visually documenting New York City in the 
the first two decades of the 20th century. 

Content: 

-17 Trinity Church 
-35 + folder NYC United Nations 
-46 NYC 
-30 NYC 
-6 Hotel Woodstock 
-5 Hotel Dixon 
-3 Grand Central Station 
-5 Hotel Astor 
-21 St. Patrick’s Cathedral 
-9 Little Church Around the Corner 
-23 NYC RPPC 
-71 Ed u card and folder of NYC 
-7 Hotel Biltmore NYC 
-88 NYC 
-35 NYC Hotels 

$800 



NEW YORK SCHOOL POETS 

The Author’s Second Book - Signed  

36. [Poetry]. WALDROP, Rosemarie. THE RELAXED 
ABALONE.  

:Burning Deck Press, 1970. 32 pp. Letter press, with a 2-
color title page, saddle stitched. 150 numbered copies. 

The eminently still and solitary world of A Dark Octave 
gives way to a more gregarious, if also more vertiginous, 
world by the time of Waldrop's second chapbook, The 
Relaxed Abalone; or, What-You-May- Find (1970). A 
collage of language that Waldrop drew from the case 
histories found in standard psychology books, The 
Relaxed Abalone is as formally frenetic as A Dark Octave 
was static. Here Waldrop composes in highly enjambed 

short lines that take their bearings from the page's center 
axis, rather than the uniform flush left margins of A Dark Octave. Her 
acknowledged metrical debt to Creeley's compact, almost gasping, lines is often 
evident in these pages, and the gesture of placing the first-person pronoun at the 
beginning of a phrase but the end of a line (thus using syntax as counterpoint to 
lineation) makes the "self" in these poems seem about to catapult off the page. The 
subject, only conceptually decentered in A Dark Octave, has been formally 
decentered in The Relaxed Abalone, and while the overall effect of this decentering 
is more evocative of play than pathology, it is precisely the border between the two 
states that Waldrop is here exploring.  

$25 

 



37. BRAINARD, Joe.  MORE I REMEMBER 
MORE. 
 
(N.Y.:Angel Hair Books, (1973). First edition. One 
of 700 copies. The third in Brainard’s I Remember 
series.  

Influenced by Stein’s repetition and by Warhol’s 
repeated-image paintings from the early 1960s . . . 
the repetition worked as a springboard for Brainard 
to leap backward and forward in time and to follow 
one chain of associations for awhile, then jump to 
another, the way one’s mind does. Coupled with his 
impulse toward openness, the “I Remember” form 

provided a way for him to lay his soul bare in a collaged ‘autobiography’ that is 
personable, moving, perceptive, and often funny, with a mysterious cumulative 
power.  

In May 1969, Brainard told Anne Waldman: “I am way up these days over a piece I 
am still writing called ‘I Remember.’ I feel I am very much like God writing bible. 
I mean, I feel like I am not really writing it but that it is because of me that it is 
being written. I also feel that it is about everybody as much as it is about me. And 
it’s a nice beeling.” –Padgett, Joe, pp. 144-146. On November 14, 1969, Brainard 
wrote to Waldman again: “What I really like is for you to print it ... or for you to let 
me read it as a reading at the church. If you should want to print it I can pay the 
expense. But even more than that, what I would really like is to read it.” – The 
Angel Hair Anthology. Edited by Anne Waldman and Lewis Warsh. (N.Y.: Granary, 
2001), p. 576.  

$50 



38. [THE POETRY PROJECT]  

SMITH, Patti; Joe Brainard 
(SCHNEEMAN, George) [Flyer]: Patti 
Smith / Joe Brainard  

New York: The Poetry Project at St. Mark’s 
Church, [1974]. Single sheet printed recto 
only. Two subtitles and non- color breaking 
horizontal folds, presumably from being 
mailed, else fine. The flyer announcing the 
poetry reading by Smith and Brainard at The 
Poetry Project at St. Mark’s Church on May 
15th, 1974 with an illustration of two white 
gloves on a black background. A reading from 
the same year that Smith’s first single debuted.  

$400 

PRISON 

39. [Women’s Rights] [Political Prisoners] LGBTQQ 

Political Handbill in celebration of Assata Shakur 
International Day in Solidarity with Women 
Political Prisoners, November 2, 1990 

Valencia, CA: Women Against Imperialism/The Out 
of Control Lesbian Committee to Support Women 
Political Prisoners, 1990. 8.5 x 11,” rose-colored, 
original handbill in celebration of the 11th 
anniversary of the escape of Black liberation activist 
Assata Shakur. Near fine. 

$200 



 

40. [PRISONS - CHICAGO]  

Marion Prison: Inside the Lockdown!  

Chicago: Committee to end the Marion Lockdown, 
1986. 4to. [16] pp. [including covers]. Offset printed 
on glossy stock; unbound, folded sheets. A 
Pamphlet issued to draw attention to the lockdown 
conditions at Marion Prison, largely consisting of 
the text of an National Public Radio special on it, 
presented by an approximately 2 pp. foreward by 
the group. Originally stapled, this copy with staples 
removed; very good.  

$20 

 

41. [PRISONS – PHOTOGRAPHY] NEESE, 
Robert (fwd Erle Stanley Gardner)  

Prison Exposures: First Photographs Inside Prison 
by a Convict  

Philadelphia: Chilton Compoany, 1959. Second 
printing. (27cm). Cloth-backed boards; dustjacket; 
135pp. Tight, straight copy with faint foxing to coated 
pages; Near Fine. In priced pictorial jacket, creased at 
edges, with some overall rubbing; Very Good. An 
inmate's intimate photographs of life inside the Iowa 
State Prison. A note on the copyright page states: "The 

older photographs in this book were taken by former prison photographer 'Satan' 
Andrews and by Tom Runyon. Both men are deceased."  

$30  



 

42. WELLS, Wesley Robert, Foreword by Buddy 
Green  

My name is Wesley Robert Wells  

San Francisco: San Francisco Chapter, Civil Rights 
Congress, 1951. 31p., 4.5x6 inches. The paragraph 
quoting Governor Knight on the back cover has 
been redacted. Paper evenly toned, else very good. 
Pamphlet on African-American prisoner, on death row for 
throwing cuspidor at guard. Uncommon booklet. Not in 
OCLC.  

$75 

 
 

43. [WELLS, Wesley Robert]; trans. Yu Sheng  

Wo bei pan le si xing [I am sentenced to die]  

Shanghai: Chaofeng chubanshe, 1951. 34p., wraps with 
cover depiction of Wells imprisoned behind the bars of the 
US flag; ex-library with markings on back cover. Title 
listed in OCLC but no holdings shown.  

$150  



44. Free John Sinclair 

[Sinclair, John] 
Ann Arbor, MI: John Sinclair Defense 
Committee; White Panther Party National 
Headquarters, [1970-?]. 7x8.5 inch four-page 
brochure, very good. Undated, but a reference to 
success at keeping Huey Newton out of the gas 
chamber suggests 1970. Also provides contact 
information for the Black Panther Party's United 
Front Against Fascism. 

The chairman of the White Panther Party, 
Sinclair was sentenced to almost a decade in 

prison for possession of two joints. A quote from Sinclair on the cover states 
“There is no LAW in Amerika today—only the honkie power structure and its 
victims. We are down to the nitty-gritty now, with our backs to the wall, and the 
population is quickly polarizing: oppressors and oppressed. The revolutionary 
youth of the weirdo country are an oppressed people—the victims of a calculated 
cultural repression movement instigated and carried out by the honkie power 
structure under Richard M. Nixon, Henry Ford II, Nelson Rockefeller, and other 
monied interests who are committed to maintaining the decadent status quo. They 
will kill us if they can, they will incarcerate their own children and have them 
beaten if they can get away with it, they would jail all of us if they could—all in 
the name of, freedom, democracy, and the unspeakable obscenity they call the 
American Way.”. 

$120 



45. (SINCLAIR, John, editor)

The Collected Artists Worksheet - 1965

Detroit: Artists’ Workshop Press, 1967. First edition, 4to. Illustrated, side-stapled 
wrappers. 50 pages. With an introduction and edited by White Panther Party 
member and contributor John Sinclair. An anthology of writings from the 
mid-1960s Artists’ Worksheet publications. Manifestos, poetry, articles and more 
on the Detroit counterculture scene of the 1960s. With some soiling to covers. 
Pages tanned with age, else very good.

$225

46. [Collection of Japanese Transgender Publications]  

Transgender Publications 

This list of transgender publications includes books, magazines, and academic 
journals about transgender people, culture, and thought. 

This collection provides an interesting introduction to the topic of transgender 
publications, starting out with an overview of terms and concepts. The cultural 
underpinnings of this movement in the mid-1800s, included the first ordinances 
against appearing in public “in a dress not belonging to his or her sex.” This is 
followed by a rich sample presentation of the events that shaped this movement. 
These titles, incorporate the relationship between the feminist movement and the 
transgender movement. 



The varying materials throughout the text (photographs; mid-nineteenth century 
cross-dressing laws; oral histories; etc.) demonstrate how important it is for 
marginalized groups and movements to be documented and studied. This becomes 
particularly important given the confusion surrounding trans-gender discussions, 
not only in mainstream and academic communities, but within the all-too-
compartmentalized queer communities as well. 

Gender is not the same as sex, though the two terms are often used 
interchangeably, even in technical or scholarly literature, creating a great deal of 
confusion. 

Gender is generally considered to be cultural, and sex, biological (though 
contemporary theories posit sex as a cultural category as well). The words “man” 
and “woman” refer to gender. No one is born a woman or a man – rather, as the 
saying goes, “one becomes one” through a complex process of socialization (p. 
11). 

There are accounts about how various factions within the Lesbian, Gay, and 
Bisexual (LGB) communities are clearly as transphobic as a large portion of 
society – hate, unfortunately, is universal. 

Bluntly put, it is incredibly depressing to learn of the hatred and prejudice that 
various feminist and homosexual rights activists hold for trans people, the 
marginalized hating the marginalized. Many members of the LGB community do 
embrace those among them that identify as transgender – the inclusive acronym of 
LGBTQ has become increasingly mainstream – but there are just as many who 
view transgender (Archivaria, The Journal of the Association of Canadian 

Archivists – All rights reserved). as freaks. Acceptance is growing, but slowly. 
Despite the numerous, sometimes onerous, acronyms (e.g., LABIA [Lesbians And 
Bisexuals In Action] or the highly inclusive LGBTIQQA [Lesbian, Gay, Bisexual, 
Transgender, Intersex, Queer, Questioning, and Allies]), this representation, highly 
detailed, yet inherently complicated recounting of the history of the transgender 
movement in the United States. 

These publications explore the transgender movement and brings attention to the 
wide variety of sources used to research such marginalized groups. 

The shame and stigma often associated not only with transgender issues, but with 
sexuality in general, make organizations such as the GLBT Historical Society 
absolutely vital in their mandates to acquire, preserve, and make available records 
on queer issues. These organizations also compel “mainstream” professionals, 



including archivists, to question their attitudes and practices in capturing and 
representing the queer experience in their own collections. 

In some places, it is still practice in the United States to discriminate against a 
transgender person. Trangender publications prove that great strides to acceptance 
have been made in a relatively short period of time. There is hope for acceptance – 
one day. (Carrie Schmidt Independent contract archivist Archivaria, The Journal of 
the Association of Canadian Archivists – All rights reserved). 

These publications explore the transgender movement and brings attention to the 
wide variety of sources used to research such marginalized groups. 

Sukāto o haita shōnen: スカートをはいた少年 kōshite watakushi wa boku ni 
natta [[The boy in a skirt: in this way "feminine" became "masculine"] こう
して私はボ クになった 

Ando, Hiromasa 安藤⼤将Tokyo: Bukkumansha ブックマン社, 2002. Paperback. 

220p., text in Japanese, illustrated with photos, very good paperback in pictorial 
wraps;. 

Author is a professional motor-boat racer, born in Osaka. The book explains the 
author’s early sense of being male in 

spite of being born biologically female and traces his successful attempt to 
relaunch his racing career as a man. Throughout the autobiography, the author 
frames his Gender-Identity Disorder as a disease and explains how he has received 



a diagnosis from a doctor (there is a publisher’s disclaimer about this choice of 
phrasing). The designation as a disease provides the grounds upon which the 
author mounts a successful attempt to change his gender with the authorities 
running the Japanese motor boat competition, allowing the author to participate in 
the motorboat races as a male athlete. 

 
Ore no mawari no ‘seibetsu ga nai!’ hito tachi: Arai Sho no sekumai koyuroku 
[The people around me who have no gender: Arai Sho’s record of friendship 
with sexual minorities] オレの周り の"性別が, ない!"⼈たち : 新井祥のセク
マイ交友 錄  

Arai, Sho 新井祥 
Tokyo: Bunkasha ぶんか社, 2013. Paperback. 135p., text in Japanese, manga 
strips, very good trade paperback comic book in wraps and matching dj. 

Presented as a comic (B&W and some color), the book discusses sekumai (sexual 
minorities) in Japan focusing specifically on gender. Author and manga artist Arai 
grew up as female, then a chromosomal analysis reveal she was intersex; now lives 
as male. Includes discussion of friends of Arai who illustrate various types of 
gender and sexual identity. Also discusses connections between gender identity and 
characterological/ personality patterns linked to blood type. 



 
Seibetsu fumon [Gender disregarded] 性别不問 

Iwamura, Sho 岩村匠Tokyo: Seiko shobo 成甲書房, 2003. Hardcover. 

188 p., text in Japanese, very good hardcover in dj with wraparound band intact. 

The author was born biologically female, but identifies as male. The text discusses 
how he came to realize his "Gender Identity Disorder" and accepted himself. 
Recalls the reaction of his parents, his experiences coming out, his thoughts about 
transsexuality and homosexuality, the meaning of “pride” and other issues. 
Includes advice about coming out and a chapter devoted to frequently asked 
questions, including "is transsexuality a 'disorder'?" 

 



Onna wa ichinichi ni shite narazu [A woman is not built in a day] ⼥は⼀⽇に
してならず 

Karuseru Maki (Maki Carrousel) カルーセル⿇紀 Tokyo: Gentosha 幻冬舎, 
2005. Paperback. 195p., text in Japanese, very good trade paperback in pictorial 
wraps. 

Carrousel Maki became famous in the late 1960s and early 1970s as the first 
Japanese to undergo sex-reassignment surgery. She subsequently had a successful 
career as an actress and showgirl. The title reflects the fact that it took many years 
for her gender to be officially changed on her identity records, while also speaking 
to the content of the book, which is mainly advice for women on how to remain 
beautiful, healthy, and happy into old age. 



Sei doitsusei shogai wa omoshiroi; 性同⼀性障害はオモ シロイ Seibetsu tte 
kaerarerundayo 性別って変えられる んだョ 

Sakura, Tomomi 佐倉智美Tokyo: Gendai Shokan 現代書館, 1999. Hardcover. 
222 p., very good hardcover in dj; text in Japanese. 

Transgender autobiography. 

 

Toransujenda no jidai: sei doichisei shogai no ima [The age of transgender: 
gender identity disorder today] ト ランスジェンダーの時代 : 性同⼀性障害
の現在 

Torai, Masae 虎井まさ衛Tokyo: Jugatsusha ⼗⽉舎, 2003. 141 p, very good in 
wraps; text in Japanese. 



Torai is a leading FTM activist in Japan, publisher of FTM Japan, a periodical 
newsletter. He reflects on his experience identifying as a man but being in a 
woman’s body; notes how he decided to seek gender reassignment surgery in the 
US, and his efforts to have his status recognized in Japan. Discusses subsequent 
developments in Japan: including the decision of one Japanese hospital (in 
Saitama) to recognize gender reassignment surgery as a viable medical procedure. 
Discusses the visit to Japan of Jamison Green, FTM activist and scholar. 

Watashi danshiko shusshin desu [I graduated from an all-boys school] わた
し、男⼦校出⾝です 

Tsubaki, Ayana 椿姬彩菜Tokyo: Popurasha ポプラ社, 2008. Paperback. 253 p. 

[16p] of plates from color photos, text in Japanese, very good in wraps. 

Autobiography of the transgendered author, with photos showing her development 
from little boy to adult woman. 

 



Boku chojo desu [I (masculine pronoun) am the eldest daughter] ぼく, ⾧⼥で
す. 

Yukichi 諭吉Tokyo: Yoshimoto Bukkusu ヨシモトブックス, 2010. 

Paperback. 223 p., text in Japanese, very good in trade paperback in pictorial 
wraps. 

Author was born Kunimi Rika. Describes growing up in the Osaka area as the only 
girl among five brothers. It contains extensive discussion of Yukichi’s experience 
working in the “water-trade” (mizu-shobai); commercialized host/hostess clubs. 
Yukichi worked as a host in an onabe club (onabe are biological females who 
identify as male or present themselves as male). 

Collection: $700



47. Asian Pacific Islander Wellness Center. Transgenders & HIV. We Are 
Special. We Deserve to Be Heal- thy and Happy  
[San Francisco]: Asian Pacific Islander Wellness Center, 2001); 9.8 cm x 6.8 cm; 
saddle-stapled illustrated wraps, 32 pages; color & black-and-white photographs in 
text. information card about the Asian & Pacific Islander Wellness Center's HIV 
testing service. There is an advertisement for the 6th Annual Transgender Day of 
Remembrance (20 November 2004) in San Francisco on the back.

$250



48. [VIETNAM] RUBIN, JERRY 
Talk Given by Jerry Ruben [Sic], Co-Chairman, 
Vietnam  
Day Committee; June 26, Rally After Un Picket  

No place: no publication, [1965]. 8 1⁄2 x 10 inches. 
Two pages, typed, stapled at upper left corner. Mild 
soiling from ink (not affecting text).  

Rubin speaks of the “new peace movement” that is no 
longer simply about war and peace but for a social 
system which satisfies the needs of the people. He 
speaks of the legitimacy of the revolution and how the 
base of the peace movement is now the university 

campus, with high numbers of students rejecting the goals and values of American 
life.  

$125 

WOMEN 

49. [ANARCHISM] MADISON, Charles A. 

Emma	Goldman:	Biographical	Sketch	[from	cover:	Emma	
Goldman:	A	Tribute]	
	
New	York:	Libertarian	Book	Club,	1960.	First	edition.	Octavo.	
Staple-bound	pamphlet;	printed	card	wrappers;	29pp.	Wrapper	
margins	toned;	top	edge	slightly	wavy;	about	VG.	Text	clean	and	
unmarked.	Extract	from	Madison’s	1960	book	Critics	&	
Crusaders.		

	 	 	 $20

 



“THE NEW AMERICAN BADASSES” 
 
50. [COLLECTIONS] [ROLLER DERBY] 
Traughber, Matt (artist)  

11 1⁄2 x 17 1⁄2 original posters. Collection of 
seventeen Roller Derby posters from the 

Bleeding Heartland Roller Derby. Roller Derby is 
unique as a sport, as a structure and as a social 
phenomenon.  

Over the last two decades, a new evolution in 
woman’s athletics has been taking hold across the United States. Fueled by 
adrenaline and dedication, with roots back to the early 20th century, women’s roller 
derby is making a frantic comeback on a grass-roots and national level. State to 
state, leagues are forming for the love of the skate. Skill and devotion set the pace 
for an exciting and empowering display of athletic skill and prowess in a 
physically aggressively all-women sport.  

These leagues are skater-owned and operated with a do-it-yourself attitude. Skaters 
wear fishnet stockings, short skirts and mad makeup. The sport combines punk 
rock aesthetics, pin-up pulchritude and athletic ability all in one. These are big 
events brought to the masses by entrepreneurial-minded women running businesses 
while also venturing into a new game.  

Roller derby just might be the greatest sport for women. It is team- oriented with 
full contact; women have made it their own. Players do not have to be stick-thin 
and it teaches the concept that you get out what you put in. Women gain self-
confidence, fit muscles and lots of exercise. The ladies show how a do-it-yourself 
attitude coupled with hard work translates into wins on the track and sell-out 
crowds. “We are the new American badasses,” said the coach of the Naptown 
Roller Girls.  

The famed artist Robert Williams coined the tern “lowbrow” to describe the 
American Art Movement that was taking hold in the late 1980s and early 90s. 
Williams who’d come into his own by working for car builder Ed “Big Daddy” 
Roth and hooking up with many from the Zap Comix crew (Robert Crumb, Stanley 
Mouse, Rick Griffin, and S. Clay Wilson) was gaining ground with highly 
sexualized oil-rich tales about sex, violence, drugs and car culture. When Williams 
started Juxtapos Art & Culture magazine in 1994, his purpose was to unearth 



underground and outlaw artists like himself. Instead, he created a world where 
artists, illustrators and pop culture pundits all wanted to live. This new art 
movement shunned the conceptual and abstract, embracing art school groupthink. 
Instead, it was inspired by B-movies, horror and science fiction films, comic 
books, tattoos, hot rods, pin up art and pop culture.  

Roller derby, a grassroots movement, embraces the same ethics and values held by 
Williams. Its DIY spirit and talent, which might not be generally accepted by 
mainstream, thrive in roller derby art. Derby is the meeting ground where these 
influences merge with athletics; roller derby can be considered an offshoot of an 
already- thriving subculture and it continues, as does lowbrow, to seep into 
mainstream.  

The Women’s Roller Derby Collection contains a large range of artistic styles: 
horror, punk music, 60s advertising, underground comics, classic B-movies. Dave 
Cook, an artist well represented in the collection creates posters for the Atlanta 
Rollergirls. Cook draws “cadavitures,” which are caricatures of customers as 
blood-oozing zombies. Other influences include surrealism, politics, photorealism 
and Saturday morning cartoons, art of the 1980s, cereal box art, MAD magazine, 
“dark designs,” tattoo and hot-rod inspired works. One artist explained that hot 
rod/rockability culture explains derby’s current popularity. Visual cues from the 
past infused in a new modern sensibility – in other words, using the familiar with 
the new to create a sort or revisionist visual history and mystique for roller derby.  

$900

51. [AUTHOR/PUBLIC SPEAKER] [FRAN 
LEBOWITZ] 
Acne Paper Issue #14 - Autumn 2012 / Fran 
Lebowitz cover by Brigitte Lacombe  

Sweden/France: np, 2012. First edition. 38 x 28 cm. 
256 pg. English text, 2 issues per year.  

The First time that Acne Paper was devoted to a 
full-fledged city, Manhattan. “We could have chosen 
London, Paris, Berlin or any other city in fluential, 
but we preferred to Manhattan, oldest neighborhood 
in New York, and maybe even the center of the 
universe, "writes Thomas Persson, the editor and art 
director of Acne Paper.  



This issue highlights author Fran Lebowitz, the artist Richard Serra and dancer 
Mikhail Baryshnikov, each photographed in black and white by Brigitte Lacombe. 
Inside this 14th issue unfold double-pages with interviews and portfolios of Martin 
Scorsese, Salman Rushdie, Andrew Wylie, Jeff Koons ... What stir envy.  

Fran Lebowitz is an American author and public speaker. Lebowitz is known for 
her sardonic social commentary on American life as Eiltered through her New York 
City sensibilities. Some reviewers have called her a modern-day Dorothy Parker. 
Her popularity stems from the now antique phenomenon of developing cult-like 
status from writing magazine columns for Andy Warhol's Interview. Her appeal 
comes from her ability to lampoon any trend of the day in the most politically 
incorrect manner possible. Her harsh columns in Interview and Mademoiselle in 
the early 1970's and her two best-selling books of sardonic essays, "Metropolitan 
Life" (1978) and "Social Studies" (1981) earned her a lot of money, which she says 
is gone. They also won her the attention she thrives on today.  

A heavy smoker, Leibowitz is known for her advocacy of smokers' rights. Only in 
the last few years has Lebowitz broken through an 11-year writer's block that kept 
her from collecting much of the large advance she received from Random House to 
write a novel called "Exterior Signs of Wealth," which she describes simply as 
"unfinished." "I've never met anyone who even comes close to me in laziness," 
Lebowitz says. "I would have made a perfect heiress. I enjoy lounging. And 
reading. The other problem I have is fear of writing. The act of writing puts you in 
confrontation with yourself, which is why I think writers assiduously avoid 
writing. The number of alcoholic writers makes a lot of sense because if you're 
going to be face to face with yourself, maybe it's better that you don't recognize 
that person." (She herself doesn't drink because she has hypoglycemia.)  

$150 



 

52. [Women - Prostitution] New York City 

Photographs of Two New York City Prostitutes: 
Horizons National Advertisement for Sun March 
12 with “Prostitution” Dispatch by Cathy Booth 

New York City: United Press International  Inc., 
2/27/78. “Thousands like this female roam the streets 
of American cities today, selling their bodies. She was 
looking for business with  drivers of vehicles near 
New York’s Westside Highway. (Photo made sa/staff). 

      
          $30 

 

53. [WOMEN’S LIBERATION MOVEMENT - 
PERIODICALS] McCLAUSIN, BILL (ed)  

PM 3 THE WOMENS'S MOVEMENT WHERE IT'S 
AT ! Women in the military. THIS IS YOUR 
PROPERTY. IT CANNOT LEGALLY BE TAKEN 
FROM YOU.  

Tallahassee, Fl: Florida Free Press, 1971. First printing. 
8 1⁄2 x 11” newsprint. 7 pp. Folds to 5 1⁄2 x 8 1⁄2 “ Mild 
stain to front cover; some spotting to foredges, else very 
good.  

The first thing out of Tallahassee on the Women’s Liberation Movement was a six 
page mimeo “thing” put out by Tallahassee Folk University as a study aid of what 
was happening in the Women’s Movement in terms of literature. As the “word” 
about this pamphlet spread, new material was incorporated. PM #3 is probably the 
most complete listing of this type at this time. It lists periodicals, research/search 
aids/pamphlets, packets, paperbacks and new media efforts. “Female liberation is 
not an organization. It is a nation-wide grass-roots movement of women who are  



getting together to discuss their oppression and to decide what they must do to end 
it...” – Female Liberation of Chapel Hill. Only 6 holdings in OCLC; none in 
commerce (2013).  

$75 

54. Weather Underground Organization, 
Women's Brigade 

H.E.W.: The Department of Health Education & 
Welfare is an enemy of women 

Women's Brigade, WUO, [San Francisco]. [1974], 
4p. plus cover sheet, 8.4x11 inch sheets stapled 
together at upper left corner; top sheet is goldenrod 
paper, other sheets plain white. Very good. The 
Women's Brigade bombed the San Francisco HEW 
offices on March 6, 1974, declaring that the 
department constituted "the Nixon program of 

counter-insurgency against us." The action was dedicated to all women who resist, 
with a special tribute to Minnie and Mary Alice Relf, African American 
"blackwomenchildren" in Alabama sterilized by HEW at ages 12 and 14. In its 
conclusion the statement notes the inspiration of WUO members Diana Oughton, 
Ted Gold and Terry Robbins, who "died fighting for these same struggles" (they 
perished in the Greenwich Village townhouse explosion). 

$150 



 

55. [REDSTOCKINGS] 
Press release: Redstockings discloses Gloria 
Steinem's CIA cover-up.  

New York: Redstockings Women's Liberation 
Archives, 1975. 16p. tabloid newspaper format 
brochure, folded horizontally, mild foxing and 
edgewear. Redstocking's case about Steinem's role in 
the CIA-front Independent Research Service 
throughout the 1960s. Random House omitted these 
portions when it released its Redstockings 
anthology. Two holdings in OCLC.  

$150 

56. [Business & Professional Women’s Clubs] 

Two, 8 x 10 1/2”, scrapbooks of newspaper clippings about the Business & 
Professional Women’s Clubs, one from the Arkansas Gazette and the other from 
the Arkansas Democrat for the years 1935 and 1936. The many articles cover all 
aspects of this national women’s organization: board elections, the speakers at 
various conventions, district conferences, the organization of safety councils, social 
meetings, the conducting of surveys to find the facts which enabled clubs (as sound 
thinking women) to participate intelligently in the vital task of helping to rebuild 
the nation shaken by the years of depression. Other articles discuss feminist voting 



power, an an invitation by UVA for the BPWC to participate in the annual Institute 
of Public Affairs (this 

 
was the first time in its history that UVA invited a national women’s organization), 
information about specific Presidents and Board Members of the clubs, their 
political agenda, and much more. 

Membership in the Business & Professional Women’s Clubs provided opportunity 
for wide acquaintance with women in all types of professions and with women 
who are outstanding in their own particular field in the United States. It gave an 
introduction to nearly 55,000 women in all parts of the U.S. and in a number of 
foreign countries. The nature and importance of membership in the Business & 
Professional Women’s Clubs were chiefly in the scope of its programs passed and 
in the wide opportunity the membership provided women of many business fields 
to associate to a mutual advantage. 

$125 

Florida’s 1st female Congress Representative, 1st woman 
on the House Foreign Affairs Committee & 1st female 
Ambassador to Denmark  

57. RUTH BRYAN OWEN ROHDE: Original Hand 
Written Letter To Mr. & Mrs. Vicker, December 8, 1937  
  

Los Angeles: Ruth Bryan Owen Rohde, 1937. Original 
handwritten letter. Approx 7 1/4 x 10 1/2 inches on cream 
colored basic stationary paper with blue print. Mild 
tanning to edges, with two horizontal folds, presumably for 

mailing, else near fine. Written in Ruth’s distinctive style, the content reads: Los 
Angeles/Dec. 8, 1937/ Dear Mr. & Mrs. Vicker: Many thanks for your kind letter 
with its message of remembrance and welcome. I am so glad that you enjoyed my 
talk last night.  

There was so much of interest and [ ____?] in the experience of those years I 
would be glad to feel that I had been able to share them with you. Cordially yours, 
Ruth Bryon Owen Rohde./  



Ruth Bryan Owen Rohde (1885-1954) was the daughter of William Jennings Bryan 
(a 3 time, unsuccessful Democratic nominee for U.S. President & Secretary of 
State under the Wilson Administration). She became Florida’s 1st female 
Representative to the U.S. Congress in 1929 and was also the 1st woman on the 
House Foreign Affairs Committee. Later, Roosevelt appointed her as the 1st 
woman U.S. Ambassador to Denmark 1933. / Presumably, Mr. Vicker served with 
Ms. Rohde either in Congress or on the Foreign Affairs Committee.  

$75

58. [WOMEN] MEMO: ECONOMIC STEPS 
TOWARD PEACE]  

Washington, D.C.: League of Women Voters, 1947. 

Original, 5 1/2 x 8 1/2” stapled pamphlet. 24p. Wear and 

chipping with extensive pencil notes on the cover, interior 

and back, very good. Three holdings in OCLC (2 in the 

U.S.) with none in trade (2020).  

This memo was published to assist League members in 

carrying out the program of the League of Women Voters 

in the U.S., adopted by the representatives of the members at the biennial 

convention of 1946.  

$150 



 

59. RULES AND REGULATIONS OF THE ANN C. 
WITMER HOME FOR WIDOWS AND MAIDEN 
LADIES of the City Of Lancaster, Pennsylvania May 
12, 1913 

Lancaster, Pa. : Press of the New Era Print. Co., 1914. 
First edition.  6 x 9,” 14 pages with illustrations.  Brown 
wrappers, side-stapled.  Includes the managers, 
constitution, by-laws, copy of application for admission 
to the home, testimonials and a partial list contributions 
and bequests to the Home.  Rare. Only three holding in 
OCLC.  None in trade as of May 2021. 

    $150 

 

60. [PORNOGRAPHY] [FILM] 

Danger!  Pornography??? “A Woman’s Liberation” 
World Greatest Female Moment! 
WE ARE ALL CREATED EQUAL ? 

Np:  Np:  nd. [Ca. 1960s].  Original film poster.  27 3/4 x 
41 3/4” orange poster with 1 inch white border.  One 
vertical fold with three horizontal folds, three tiny holes 
(not affecting text), probably caused when were removed 
from college bulletin board and staples ripped out.  Some 

chipping and small tears.  Scarce.  Not in OCLC.  

This was an authentically documented film that was expertly researched for three 
years/consenting adults only/  X-RAY-TED/  “To all men and women who might 
be offended by the most complete understanding of carnal knowledge.  Any adult 
entering this theatre does so on their own volition, free will and without recourse to 
the management of this theatre” (from poster). 



$250 
 

61. [SCHOOL-GIRL] A MOBILE GRADUATE 

Farewell to her Classmates 
 
[Mobile, Alabama]: np, nd.  [ca:1870].  3¼ x 8½ inch original 
broadside poem. 

Provenance:   From the estate of a late 19th century Mobile, 
Alabama mayor. There is a contemporaneous inked signature at 
the top of the broadside:  First name deciphered as Elizabeth. The 
last name appears to be Norvell.  Lower right-hand corner dog-
eared; tiny chip to upper left-hand corner margin. A few creases 
with a lateral fold in the center, starting to split.   

A late 19th century note from a Mobile graduate to her 
classmates.  Rare.   

   $125 

ZINES 
 
62. 1st Issue: Political Art Documentary/
Distribution (February 1981), (later called 
Upfront) 
(February 1981) 

New York, NY: PADD, 1981. First edition. 
Periodical; 8.5 x 11.” [4pp.].Some sunning to edges, 
else near fine. 

PADD is an artists’ resource and networking 
organization coming out of and into New York City. 
Our main goal is “to provide artists with an 
organized relationship to society.” (Front page). 
     

     $40 



63. [Zines]  Romenesko, Jim (Editor) 
OBSCURE PUBLICATIONS & VIDEO. The 
Zine that The FBI Wants to Kill No. 6 

Milwaukee, WI: Obscure Publications & Video, 
1990. 8 pp. Folded with a piece torn from spine. 
Photocopy of undamaged zine laid in, for 
reference. Great essays on important Zine culture 
of the day. Plus classifieds, brief and long zine 
reviews, and other articles.  

This issue looks in depth at Frank of Singin’ Dose 
Anti-Psychotic Blues. Jim looks at Frank’s 
writings and letters for clues into who he is , how 
old he is, how his claimed abuse messed him off, 

and his claimed troubles with the F.B.I. [Note: 
Later, the zine world will conclude that Frank himself was an F.B.I. agent, looking 
for dangerous and psychotic correspondents. Also: Wheaton College scandalized 
for publishing offensive poem. Brief reviews of the Anton Szandor Lavey death 
scenes video and more. 

$40 



 

64. [Zines]  

Obscure #19 : When Professor Tom Trusky fell 
in love with zines, he was determined to exhibit 
a few on campus. Here’s what happened then.  

Milwaukee, WI: Obscure Publications, [1990s] .   
Original 4pp., double-sided. Paper wraps. 
Horizontal fold across bottom 1/3 of publication. 
Some wear and light tanning on forages, else near 
fine. Not in trade (9/21) or in OCLC. 

$80 



https://web.archive.org/web/20120410144346if_/http://www.aclutx.org/reports/bannedbooks/bb2k6.pdf#page=1
https://web.archive.org/web/20120410144346if_/http://www.aclutx.org/reports/bannedbooks/bb2k6.pdf#page=2
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